COMMUNICATING COMMUNITY:

Cultural Production, Habitus and the Construction of a City’s
Identity

Judith A Sandner
B.A (CS), B.A. (CS) Hons.

A thesis presented to the School of Design, Communication & IT,
Faculty of Science & IT, University of Newcastle, NSW,
in fulfilment of requirements for the degree
of Doctor of Philosophy by research.

August 2009



Declarations

This thesis contains no material which has been accepted for the award of any other
degree or diploma in any university or other tertiary institution and, to the best of my
knowledge and belief, contains no material previously published or written by another
person, except where due reference has been made in the text. I give consent to this
copy of my thesis, when deposited in the University Library, being made available for

loan and photocopying subject to the provisions of the Copyright Act 1968.



Acknowledgements

There are many special people who 've helped me get to this stage of my educational
development, and to whom I owe a debt of gratitude for their willingness to share
their RKnowledge, and for inspiring me in the pursuit of learning so that I too may pass
that message on to others. When I first embarRed on the path to tertiary study with
trepidation, and, a desire to find out what might be possible, I never imagined it
would set me on a career path as an academic researcher. Dr Jo May’s simple three-
word comment on my first (hand-written) Australian History Essay — Now you re
cooking!’'— gave positive reinforcement at a time when it was sorely needed, and I feel

truly fortunate to have experienced her amazing teaching skills and to have later
shared her friendship.

Similarly, my Honours Supervisor and friend Dr Judy Wells encouraged me to stretch
my thinking by introducing me to the work of Pierre Bourdieu, and although at times
I felt his conceptual schema was beyond my capabilities, in hindsight I'm pleased to
have persevered with combining the Frenchman'’s sociological ideas with my
undergraduate communication grounding and my doctoral research in the quest to

understand ‘local’ meaning-making.

Dr Phillip McIntyre, my PhD Supervisor, has been instrumental in that grounding. In
my second year as a Communication student I was blessed to have been one of
Phillip’s (many) students in both semesters. His depth of Rnowledge, generosity of
spirit, warm demeanour and salient advice, have supported me for a long time
throughout the many challenges this research has presented, and for that I am
especially grateful. Thank you Phillip for your patience, your encouragement and your

professionalism.

My other workmates and friends in the School of DCIT have also sustained me and
encouraged my progression with their interest in my research, professional development

and general wellbeing. Michael Meany, Keith Russell, Ben Matthews, Susan

i



Kerrigan, Paul Scott, Christina KoutsouRas, Chris Lawrence, Anne Llewellyn, Janet
Fulton, Patricia Gillard and Clare Lloyd, along with Karyn Asher and Kathleen
Clancy, have provided stimulating conversations, a Kind ear, funny distractions, and
the occasional tissue (in equal measure) when the workload has seemed too vast to

conquer!

To my beautiful parents Don and Maureen, thank you for the many prayers, the
delicious meals, the uncompromising worR ethic, and the faith in my commitment to
this task, your love has stayed with me and I want to maKke you proud. My terrific
sisters Helen, Susie, Marg and Anno have listened to my concerns, trusted my
intellect, told me that I ‘could” when a reminder was due, ‘cracked me up’ laughing
when it was needed, and promised me celebrations when the thesis was done — it’s

almost party-time girls!

To my lovely son Pat, who was a Lenny Kravitz-loving pre-schooler when I first
commenced University study and now writes, plays and records his own songs and
engages me in conversations about how much I've ‘evolved” in the last little while —
right back at you mate. I remember wondering in the early days if you'd be able to
contain your ‘boy’ energy for a Graduation photo to be taken, and now you 7e telling
me that you're proud of the work I ve done and what I'm about to accomplish. That,
to me, is a tremendous achievement. We ve both learned much throughout this process

and I dedicate this to you.

il



CONTENTS

Declarations i
Acknowledgements il
CONTENTS v
Abstract v
1.0 INTRODUCTION 1
2.0 METHODOLOGY 8
2.1 General Issues 8
2.2 Key Theoretical Foundations 11
2.3 Background and Rationale for Selection of Texts 13
2.4 Play and Film Texts 17
2.5 Mainstream Intertextual Data 19
2.6 Specialist Intertextual Data 19
2.7 Interviews 20
2.8 Textual Analysis of Film Production 23
2.9 Textual Analysis of Media Texts 24
2.10  Discourse Analysis 25
2.11  Conclusion 26
3.0 LITERATURE REVIEW 27
Chapter 1: Communication, Discourse & Interpretive Dispositions 27
Chapter 2: Overview of Cultural Identity and Authenticity 60
Chapter 3: Sites for Sense-Making and Locating Meaning 80
Chapter 4: Habitus — Producing Culture Through Practice 93
4.0 ANALYSES 126
Chapter 5: Newcastle — A Socio-spatial Location for the
Communication and Cultural Production of Place Perception 126
Chapter 6: Aftershocks — Producing Culture Through Practice 143
Chapter 7: Aftershocks — Producing Culture Through Texts 170
Chapter 8: Blackrock — Producing Culture Through Practice 205
Chapter 9: A Property of the Clan & Blackrock — Producing Culture 244
Through Texts
5.0 CONCLUSION 292
6.0 REFERENCES 297
7.0 APPENDIX 335

v



Abstract

This thesis is about the making of a selection of stories that have emanated from and/or
evolved in relation to, the city of Newcastle, NSW, Australia. In the past thirty years
Newcastle’s cultural and community identity has undergone some transformation as the
social fabric of the town, its cultural geography, and its natural terrain have each
responded to changes that de-industrialisation has bestowed on the area. Yet, as this
body of work demonstrates, predominant ‘traditional’ city meanings prevail and

continue to be embedded in creative projects affiliated with the place.

It is the contention of this thesis that to come to an understanding of the representation
of local cultural identity discourses, specifically through mediated inter-texts such as
newspaper articles and reviews, theatrical plays, and mainstream films, that have
resonant meaning potential for widespread ‘audiences’, the practices involved in
producing the texts, and the socio-cultural contexts of their creation should be

considered.

Therefore a set of sociological concerns which address some of the power relationships,
communication exchanges and ‘naturalized’ activities involved in constructing
particular ‘Newcastle’ narratives have been appropriated for this study. Pierre
Bourdieu’s theory of habitus (1984, 1992, 1993a, 1996) has provided a conceptual
framework for illuminating how and why certain textual material may be generated
initially in reaction to socio-cultural conditionings, plus, it has enabled the researcher to
deconstruct some of the processes included in the development, progression and
dissemination of a selection of texts featuring Newcastle according to professional and

non-professional systems of ‘authorship’.

The researcher’s application of habitus to the analysis of selected plays and films made
throughout the 1990s has helped to explain why certain texts may be considered to
epitomize the region and its residents, and also accounts for their ongoing
communicative currency as performance or pedagogic resources that continue to

circulate perceptions of the city.



